THE GARTER ROOM AT STOWE HOUSE

MICHAEL

he Garter Room at Stowe House was desoribed

by Michael Gibbon as ‘following, or rather
blazing, the Neo-classical trail'.! T'his article will show
that its shell was built by Lord Cobham, perhaps to
the design of Capability Brown, before 1748, and that
the plan itself was unique. It was completed for Earl
Temple, mainly in 1755. to a design by John Hoberalt,
perhaps advised by Giovanni-Batusta Borra. lts
detaled decoration, however, was taken from newly
documented Hellenistic buildings in the near east,
especially the Temple uftlu Sun at Palmyra. Borra's
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of Robert Wood's two Luluuh iiuub Hrr Ruins of
Palmyra otherwise Tedmar in the Desart, in 1753,
This article will demonstrate that the Garter Room
was the first room in the modern world to be based
on the Temple of the Sun, and it will suggest why
the iconography of Palmyra would have been so
attractive to Earl Temple.
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THE DEVELOPMENT OF THE
STATE APARTMENT AT STOWE

The State Bedchamber or Garter Room (Figs. 1 and 2)
was the culmination of Lord Cobham’s design of the
1740°s.* During this decade he embarked on the
grand scheme of extending his father’s seventeenth-
century house by galleries and two end pavilions,
The result was an inpressive enfilade of eleven
rooms centred on the Great Parlour (replaced in the
1770’s with the Marble Hall). Lord Cobham had
started on the eastern side with a gallery once known

BEVINGTON

as the Ball Room and .1-1|||'1L'l|m:||t|}' as the I;l.rgt'
Library, which led to a three-room apartment, which
Lady Newdigate noted as all *newly built’ in July
1748 On the western side the answermg gallery was
known as the State Gallery and subsequently as the
State Dining Room, Next west was the State
Dressing Room. and the State Bedchamber was at
the western end of the main enhlade. In 1748 Lady
N{'\'r'[ii,.\‘.'.ltr was tald hj.' ‘the jrerson who shewd the
house” that this room was 1o be “a prodigious large
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T'his apartment is to be htted up with the greatest
Maguificence, it 1s at present only brick walls yet said
to have cost ten thousand pounds™ ! The room was
not mentioned by the Duchess of Beaulort, who
visited on 25 September 1750, 50 it was presumably
still unfinished then.®

Since the brickwork seen by Lady Newdigate
presumably included the fireplace, the only possible
location for the bed would have been against the
west wall, where it eventually went, Here the Stowe
State Bed was intended to stand on a dais behind
railings.” This may have been Lord Cobham’s own
idlea, as by this time he had designed at least one
garden and one park building, Or it could have
been one of his architects, who included Gibbs m
1731-95,7 possibly Fliteroft ¢1742," and Brown,
nominally head gardener, but effectively clerk of
works from 1741 to 1751.% Lord Cobham had
requested Brown's plans for the *Long Room’ in
April 1747. This is unlikely to have been for the
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THE GARTER ROOM AT STOWE HOUSE

—_—

n-_lur‘

T

Fig. 3. Fairchild, plan of the State Apartmont at Stowe House, 17674
a) is the State Bed Chanmber (the Garter Room), b) is the State Dressing Room
¢) is the State Dining Room (the Gallery), and £) is the logyia

galltr;-' on the east side (the Ball room, now the
Library), since its cornice and cove were plastered by
April 1747 and it was complete by July 1748." It 1s also
unlikely to have meant the State Gallery (now the State
Dining Room), which answers the Library on the west
sicle, as joiners and plasterers were at work there in
1746, and Francesco Sleter was paid for the four
paintings in the cove in April 1747. Althou gh the
Library and State Dining Room are 74 and 70 feet long
respectively, it may be significant that Seeley called
them both ‘galleries’, not ‘rooms’, in the 1750
Description , ... However, the State Bedchamber,
onginally 50 feet 8 inches by 25 feet 10 inches, could
also have been described as a long room. Brown, who
hal designed the Grecian Temple and other buildlings
in the garden, may therefore have drawn up the plans,
but the idea could have been Lord Cobham’s. [t may
be significant that Lord Cobham's portrait was to
feature in this part of the house.

Lord Cobham clearly intended that the State Bed
itsell should be the chmax of hus enfilade, In 1676
Stowe had been designed with an enfilade aligned
with windows in the end rooms and located close to
the extenor wall. The positoning of doorways close
to the exterior walls hmited the range ufl}lhhibﬂitif&
for the dynamic shapes of rooms, But this was the
usual position.” Several large English houses
included the bedchamber near the end of the
progression through the State Rooms. At Chatsworth
the state apartment on the first floor of the south side
runs cast to west towards the State Bedchamber, In
the south front of Hampton Court, progressing from
west 1o east, the State Bedchamber lay beyond the
Throne Room, although the Queen’s closet
occupied the actual corner. Only in a few instances,
as in the Saloon at Blenheun, was the enfilade used
more creatively, providing vistas along the centres of
the rooms. At Blenheim a pair of three-roomed

THE GEORGIAN GROUP JOURNAL VOLUME XV

142



THE GARTER ROOM AT STOWE HOUSE

apartments in the state rooms along the south front
was mirrored on the east front by another pair of
private apartmens,' Likewise Stowe had its private
apartment at the east end of the enfilade, mirronng
the locanon of the state apartmentat the west end.
Nevertheless, at Blenheim, more typical of a
seventeenth-century layout, the final room in the
"'-L"[Il]f"['l' Wads [hl’ [*lt"ih.ﬂlﬁ TiHIIT OO0 ['I”'EEL ﬁnd thf
bed in the previous room could therefore not be in
the JIIHHIII.L‘I!I[ but had to stand to one .!id:.', at t‘ighl
angles. The ground floor on the south side of
Beningbrough has bedroom suites at either end but,
again, the dressing rooms are in the comers, with the
bedchambers one room in towards the centre of the
house. Stowe's State Bedchamber 1s therefore probably
unique on two counts, The bedchamber is at the very
end of the enfilade, and the bed itselfis aligned with
the enfilade. not set back from it a nght angles."

Although Earl Temple inhented Stowe in 1749, 1t
was not until 1755 that work started on the interior of
_]l..lilH

-

the State Bedchamber, In February 1755
Hoberaft charged for *Drawing a Plan for State
Bedchamber'. M In April Thomas Collingnidge was
paid for joining the floors.” In June Charles Scnven
was paid for glass." In July Thomas Collingndge was
paid for work about the partitions."” In October
George Pain was paid (£34) for the ceiling.'™ Nearly
three years later, in Se| stember 1758, Thomas Page was
paid for hanging the doors." and the room must have
been complete by 1759, when William Bacon :n:l. up
the State Bed. ™ 1750 was also the date of Seeley’s first
... to give details of the interior of the

Description .
however. was awarded the Garter

house. Earl Temple, : ur
only in February 1760, alter his brother-in-law W{llmu
Pitt had asked for it on his behalf, so the centre of the

ceiling with its Garter insiggnia and the hangings on the

bed were not added until then.™
As completed the Garter Room had an elongated

4), with four closets in the
corners, closed off perhaps by the partitions for
which Collingridge was paid in July 1755. The cast
andl wesl arms were nirrower, and the west one was

cruciform plan (Fig.
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the bed alcove. The wide south arm was '.1:|j4 nned h'_r
a loggia (f on the plan in fig. 3), to balance that on the
south side of the east p:viiinn. But the room was
rebuilt for structural reasons by Fielding Dodds in
1935 (Figs. 4 & 5). The four closets were removed, as
were the two additional Palmyrene ceilings near the
windows. The 1935 ceiling is aligned on the centre of
the new room and not on the t:nﬁlmit, like the

orgimal ceiling,

THE SOURCE OF THE DESIGN
It was clearly Lord Cobham’s intention from the start
that his state apartment should be decorated with
classical themes. The four medallion paintings in the
cove of the State Gallery, for which Sleter was paid six
guineas in April 1747, represent Hebe, Diana, and
Cupid and twe Graces. Lord Cobham commissioned
Urban Leyniers at Brussels to manufacture a series of
five large tapestries, all on the theme of the triumphs of
classical deities (Bacehus, Neptune, Mars, Diana,
Ceres), while the overmantels illustrated the
importance of truth and poetic inspiration. Sucha
classical triumph was part of the carefully orchestrated
iconography supporting Cobham’s other martial and
political themes elsewhere in the house.

Earl Temple, who succeeded lus uncle at Stowe
in 1749, was more single-mindedly devoted to the
classical world. He spent much time and money
purifying Stowe’s classical buildings and developing
more complex classical iconographies, Previously
classical architecture had been copied from sources
like Pallaclios engravings of Roman temples. These
were turned into trend-setting copies like William
Kent's Temple of Ancient Virtue at Stowe in the mid
1790"s. A decade carlier Sir Juhn "Lhnlfmgh had
experimented with reconstructing a circular Temple,
the Rotondo, from a surviving account by the Roman
writer Vitruvius, ™ No one, however, had tried 1o

: from a newly discovered

copy accurate details .
1750's, when Borra’s drawings

ancient ruin until the
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THE GARTER ROOM AT STOWE HOUSE

Fig. 4. R. Fielding Dodd and C. Hawkes, plan of the proposed Garter Room cetling
after the removal of the comer closets, 1056, Stowe S hool.

became available in Wood's two publications, At
Brown's departure in the autumn of 1751,% Earl
Temple g[‘aﬂl_“:d a unigue uppunmlil}' to take the lead
in importing classical expertise in his development of
Stowe.
From late 1751 the Torinese architect Giovanni

Battista Borra (1713-70) had probably the greatest
direct knowledge of classical architecture of any
architect in England. When Robert Wood (e.1717-71)
and John Bouverie (17221750, who died on the
expedition) set out from Naples in 1750 to record
classical architecture in the near east, they took
James Dawkins (1722-57) and Borra with them as
draughtsmen. To avoid contlicting with James
Stuart’s expedition to Athens, they went further and
recorded the remains of two Roman cities in the
Greek east, Palmyra and Baalbeck, Palmyra had been
located by some English merchants only in 1678 and
Baalbeck was first visited by Henry Maundrell
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1697.* Borra’s drawings were published as The
Ruins of Palmyra in 1753 and The Ruins of Balbec in

——— =

257.5 These books were the first of several
archaeological volumes to inform the classical
revival.® James ‘Athenian’ Stuart (1713-88) and
Nicholas Revett (1720-1804) had planned their
Greek expedition from 1748 to1751, but they had yet
Lo rum[ﬁtl{' their travels, and their first volume was
not published unul 1762.%

Earl Temple had been a member of the Society
of Dilettant, the leading society for classical
archaeologists, from 1736, and probably from its start
two years earlier. Both Wood's and Stuart’s
expeditions were supported by this society and
Wood was elected a member in 1763, Earl Temple
therefore engaged Borra soon after the latter arrived
n London in the autumn of 1751 ready to prepare his
drawings for Wood's publications. Eight letters in
French survive from Borra in London to Earl
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AT STOWE HOUSE

THE GARTER ROOM

Fig. 5. The Garter Room, lookimng east, in 19306, alte: the removal of the corner closets.
The circular motif on the central axis of the ceiling is also derved from the

L_'L'III”_‘-'."'E the .I'|_ =:||J|:I.L of the Sun at Palimvra. Sfovie S il

Temple, referring to his work at Stowe in 1752 and between 1758 and 1764, while Borra returned to Turin
1754. Borra reconstructed vanous existing parden in 17560 and there 1s no evidence for subsequent visits
buildings at Stowe on purer classical lines. including by him to England.*

Vanbrugh's Rotondo (between 1752 and 1754). the he first evidence of Borra's proposals for Stowe
Grecian Temple (in 1753 and 1754). and the Gibbs’ House isell 1s the engraving of the South Front
Building (in 1756), rededicating it to Diana, He has ‘according to the Plan Propos'd by Signor Borra',

also been credited with plans for altering the Boycott — usually dated 1753, Farl Temple rejected Borra's
Pavilions and the addition of ceilings in the Palladian design, but in 1754 he himself designed with Borra
Bridge and the Lake Pavilions, The execution of his ~ the double Right ofstepis fori ot Botdliek

wroposals may have bee Bt Sat e Shrn o e el = _
proj y have been delayed, since it occurred survived until 1771, Itis not yet certain whether the
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I'HE GARTER ROOM AT STOWE HOUSE
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Fig. 6. J.-B. Borra, plan of the Temple of the Sun at Palmyra, from Robert Wood
The Ruins of Palmyra..., London, 1753, plate xvi

two Palmyrene features of the Garter Room were
contemporary with Borra’s south front proposal.
These were the ceiling design, taken from the
‘Temple of the Sun, and the location of the four
closets, modelled on the floor-plan of the same
temple (Fig. 6). On 5 August 1755 Temple praised
the proposed alterations of his brother-in-law,
William Pitt, to *Signor Borra’s plan for the house’,
which Borra had himself adopted. Pitt’s proposals
may have included the State Dressing Room and
State Bedchamber, although by August 1755 work on
these was well under way.

PALMYRENE CEILINGS

Four patterns of Palmyrene ceilings were copied in
England. Two were based on octagons and two on
circles. Stowe's Garter Room must be unique among
neo-classical rooms in England in that it had examples
of three of the four types, while the fourth was used on
the Temple of Concord and Victory in the garden.

Of the two based on octagons, one had regular
octagons joined at the angles, with small squares and
triangles in between (Appendix: type A1) ( Fig. 7).
The other had non-regular octagons, or squares with

THE

truncated corners, placed near each other along then
long sides, with small squares at 457 in between
(Appendix: type Az) (Fig. 9) I'his latter pattern
should be distinguished from a similar pattern with
regular octagons, tHustrated by Serlio and copied by
William Kent. Robert Adam and others (Appendix:
ty e Ag) {_i‘l_\_:‘. 14).

Of the two based on circles, one had adjoining
cireles in a rectangular grid pattern, with small four-
pointed stars with smooth convex sides (Appendix:
type B1) (Fig. 11). The other had interlocking circles
in a rectangular grid pattern, forming very small four-
pointed stars with smooth convex sides in between
four adjacent circles (Appendix: type B2) (Fig. 13).
There were also a few patterns based on hexagons,
but these were less distinctive from well tried ideas of
earlier centuries.

Of the two octagonal patterns, one came from
inside the Temple of the Sun at Palmyra and one
from its courtyard. The first use in England of both
was probably at Stowe: the former in the Garter
Room (Fig. 8) and the latter in the pronaos of the
Temple of Concord & Victory (Fig. 10). The former,
discussed in 1988 by Richard Hewlings in an article
on one of its manifestations, became the best known
of all Palmyrene features,
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I'HE GARTER ROOM AT STOWE HOUSE

The two circular patterns were less frequently
used. Their origin as sepulchral decoration may |l'-l?~'t'-
put off clients, and the slightly less attractive aesthetic
arrangement of circles within the rectangular fr.un_u
of a ceiling may also have been a factor. Their use 18
slightly later in date, although Borra made good use
of them in in Turin in the late 1750s.% Both circular
patterns were used for the Garter Room's lower-level
ceiling near the windows (Fig. 12). It is just possible
that these were part of Borra’s loggia on the south
side of the Garter Room, as originally designed. and
that they were then incorporated or copied in the
enlarged room when the south front was rebuilt in
the early 1770's. Alternatively, they could have been
introduced then.

The one awkward feature of the onginal angled
octagonal ceiling from Palmyra was its central
circular recess. Although bordered with an impressive
Greek key pattern, the junction between the circle
and the straight lines of the surrounding octagons
was not very happy. A similar circular centrepicce
featuring a bust was found on the other octagonal
ceiling at Palmyra, Borra therefore eliminated these

central circles at Stowe, although he kept a small one
over the bed recess at the far end of the State
Bedroom and at the eastern end (Fig. 5). Instead he
introduced a flat central panel with mainly straight
edges, doubtless designed for recording the eventual
grant of the Garter (Figs, 1 and 4) A similar design
can be found inside the Temple of Concord and
Victory, although it has not yet received any
decoration,

THE TEMPLE OF THE SUN AND
LIBERTARIAN IDEALS

The State Bedroom recreated Palmyra not only in the

f.'tll.mg design from the Temple of the Sun but also in
s general plan,

closets, breakin
(Fig. 5). This ¢

In each corner were rectangular
§ lorward into the central space
ecalls the oriental design of the
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interior of the Temple of the Sun at Palmyra, ‘Tidl o
two adytons inside the cella (Fig, 6). In recreating
this 11_‘;,'.-1 Temple was creating his own temple as the
climax of the enfilade, his axis of honour. In place of
the altar. on the dais at the end recess, stood the state
bed. The twelve attached Corinthian pilasters also
recalled the Palmyrene temple. Wood noted that ‘the
whole architecture of Palmyra is Corinthian, richly
oramented’.

Earl Temple was probably driven not only by his
desire to produce the first archaeologically authentc
reconstruction of a newly recorded Hellenistic
temple, He was also, doubtless, restating his strong
political views. As s0 often at Stowe, development in
architecture and gardening reflected political themes
and libertarian ideals. The iconographical
significance of the Temple of the Sun is made clear
in Robert Wood's preface to The Runs of Palmyra.
He commented on1ts Synan name, Tedmor,
meaning ‘palm’; according to St Jerome, and its
Greek name ‘Palmyra’ with the same meaning. These
obviously suited the finale of Earl Temple’s triumphal
progression along the enfilade. since a palm stood for
victory and triumph.

Wood then wrote a eulogy uFPaim}*m‘s most
famous ruler, Queen Zenobia, who reigned from 266
to 273 AD. He followed Trebellius Pollio in
highlighting her regal beauty (she *puts one

. 1 maore in
mind of Minerva than Ve

nus’), her inguistic abilities,
her prudent government, her chaste Views even
within marriage, her capacity for drink (doubtless a
winner with Earl Temple, who honoured Bacchus in
several places at Stowe) 3 and above all her great

military conquests - *un example of one of the most
rapid and extraordinary

BN changes of fortune we meet
with in history? 95

d | She thus became an exemplar of
military virtues (amid Persian luxury), the result of 2
‘republican’ government. so dear in its libertarian
form to Earl Temple. At the same time Zenobia
?nmumged excellence in literature. Wood o lauded
Zenobia's minister Dionysius Cassius Long!:nrzm g

1

Alexander Pope’s ‘ardent Judge . .. always jusp) 36
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THE CARTER ROOM AT STOWE HOUSE

for his Treatise on the Sublime, which must have
influenced Edmund Burke's Philosophical Enguiry
o the Origan of our Ideas of the Sublime and
Beautiful published in 1757.

Zenobia, or ‘Augusta’ as she called herself on her
coins, was thus considered the *noblest woman in all
the Ornient’. She had come to symbolise wealth, trade
and political independence, challenging totalitarian
Rome, rather hke Boudica and Caractacus in Britain,
both in favour at this time, the latter with a relief later
commissioned for Stowe's North Hall.? This would
have appealed strongly both to Earl Temple and to
William Pitt. The Eagle Reliefat Palmyra (plate
XVIII of Wood's book) was actually incorporated
into the seal of the United States, an indication of its
republican associations.

Given the republican overtones of the Garter
Room’s oniginal shape and ceiling, it is significant
that the four pillars of Borra's State Bed were carved
as bound fasces, symbolising Roman totbitarin
control. This must have been a deliberate choice ™
The bed was designed for visiting royalty but
George 11 disliked Temple intensely and long
refused his request for the Garter. Its eventual grant,
alter the King's death in 1760, and its immediate
display on the ceiling of the State Bedroom would
have focused Earl Temple's choice of iconography
even more sharply, with the central insignia of the
Garter blazing like the Sun, as befitted the original
Temple, with its rays spreading into eight points.
Regal power was to be eclipsed by Earl Temple's
libertarian archaeology.

The republican overtones of the Palmyrene
ceiling used in the Garter Room may also have
influenced its later use on the Palladian Bridge at
Stowe, in about 1762. This building already had
strong libertarian themes, including a painting of
William Penn, the Quaker founder of Pennsylvania.
This could also reflect a later phase of William Pitt's
iconographical influence at Stowe, since ‘concord’

with his brother-in-law, Earl Temple, had been
restored by then. At Bath a similar resuse of the

layout of an ancient building, in this case of
Stonehenge for John Wood's Gircus, ook place from
1754, although here the motive was a complex
mixture of religious and politcal aetiology.*

The earliest influence of Stowe's State Bedroom
can probably be seen at Woburn, where the State
Apartments were being finushed in about 175817604
Here the enfilade of state apartments m the west
wing is united by the addition of tmumphal palm-
Illaill! IH"N- OVET Cal ]i f[llllll' -I-III‘ I“H].:Tl"i'ﬂ“” *Il“‘ﬂl
south to north culminates in the state bedroom,
which also has a ceiling of regular octagons linked at
the angles and taken from the Temple of the San.
The allusion to Palimyvra i3 not so strong, however, as
there are no comer closets as at Stowe (nor 1s the
bed mn alignment with the enfilade). On the other
hand the sun-allusion of the Palmvrene celling in the
church which Sir Francis Dashwood built at West
Wycombe in 17695 18 supported by a mausoleum at
its castern endl, o J.r}rh_»i from the |11.1.|=,_r,lr|:|.|.| court at
Baalbeck, the ancient Hehiopolis or *City of the Sun’,
and u sun-like uullit'h :qluin' on the tower.

A second, nationalistic, iconography could
I}I"I.'}I;I'!l"l Il'[' Ill‘lhll 'I_'li t."i"l Ii]l' ill”[“l'“llll lll"!lhl'.L r;th[fl'
LASTEIL on the l.{'illlig. It concerns the hlglliliulm.u ol
24 April. Thas date, St George's Day, is used for the
stitution of new knights of the Garter. It was also
the date for the publication of the great political
libertarian John Wilkes’s ant-government journal,
The North Briton, No, 45, and the vadinonal
birthday of Wilhiam Shakespeare, whose Chandos
portrait became the most celebrated picture at Stowe
and was hung i one of the four Closets in this
room.**

Although The North Briton, No. 45 cannot have
been a consideration, as it only appeared in 1763,
Wilkes was to be alluded to in due course. When the
south front was rebuilt in 1772-77, Earl Temple
added a statue of Liberty on the exterior skyline,
George Clarke has shown that the statue of Liberty
was to be identified with Wilkes from his squint.
Until the political overtones of the Garter Room,

THE GEORGIAN GROUP JOURNAL VOLUME xv

148



THE GARTERL ROOM AT STOWE HOUSE

immediately below the statue of Liberty, are
understood. it is difficult to understand why Earl
Temple chose this particular location for such an
obscure but specifically political feature.

The publication of The North Briton, No. 45,11
1764 led to Wilkes's Imprisonment by the
government of George Grenville, Earl Temple's
brother. Robert Wood, the author of Palmyra, had
already turned to politics as Under-Secretary of State
to William Pitt in 1756, and since 1701 he had been
MP for Brackley, a few miles from Stowe. He now
supported the government and had a heated
argument with Earl Temple in Wilkes's own house
while Wilkes was being arrested, when Temple
objected to the violence used in searching fon
Wilkes's private papers, Wood’s victory wis only
temporary; later that year he was prosecuted for
abusing the General Warrant under which Wilkes had
been arrested, and had o pay damages of £1,000.1

Wilkes and Temple nightly claimed to have
safeguarded the nation’s liberties. In June that year
Earl Temple announced from Stowe that *Wilkes and
Liberty and all her friends will continue to be most
welcome here’. 4% Robert Wood would never have
known of Temple’s tnibute o Wilkes, since Liberty’s
squint cannot be seen from the ground outside the
Garter Room. 1" Wood could, however, have
remained pleased with the first comprehensive use of
his ground-breaking book on Palmyra inside the
Garter Room.
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APPENDIX

PALMYRENE CEILINGS IN
; 47
EIGHTEENTH-CENTURY BRITAIN

At regular octagons joined at the angles, and
small squares and triangles.

[Waood, Ruins of Palmyra (1753). pl. XIX (top), the
Temple of the Sun, south recess (Fig. 7)]

Stowe, State Bedroom, main ceiling, by Borra,
1755-8 (Fig. 8).

Woburn Abbey. State Bedroom, ceiling, by
Fliteroft, e.1758-1760.

No. 5 Pottergate, Lincoln, first floor rear room,
perhaps by Chambers, 1761-62.4%

Stowe, Palladian Bridge, ceiling, c.1762.

West Wycombe, Church, ceiling, by Giovanni
Borgnis (younger), 1763.

Warwick Castle, Green Room, ceiling, possibly
by Lightoler, 1763-1769.

West Wycombe, Hall, ceiling, by Giovanni
Borgms (younger), ¢.1770.

Osterley Park, Drawing Room, ceiling, by Robert
Adam, c.1773.

Drayton, Drawing Room, celing, by William
Rhodes, 1774.

Milton Abbey, Library, ceiling, by Chambers, in or
alter 1774, though perhaps designed after 1769.4
Stratfield Saye, Dining Room, ceiling, room
added c.1775.

Az2: non-regular octagons, or squares with
truncated corners, set next to each other with long
sides parallel, and small squares set at an angle.

| Wood, Ruins of Palmyra (1753), pl. VIIL, courtyard
to the Temple of the Sun (Fig, 9)]

Stowe, the Temple of Concord & Victory, ceiling
of the pronaos. by Borra, 17534 (Fig. 10).

Nl:}l.:l’h]k House, Flowered Red Velvet Room,
ceiling, by Borra, ¢.1752-1756.

Et}{sllmn Court. the Picture Gallery, flat of
ceiling, by Lancelot Brown, 1761-4.

Sprr:ncer House, The Great or Ball Room, cove of
ceiling, by James Stuart, decorated 1764.

Osterley Park, Library, carpet, by Robert Adam
1766-73. ‘
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Fig. 8. Detail of hig.4. Stowe School.
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f T/ s of Falmyra. .., London, 1753, plate vii.
3! Type Az, from Robert Wood, The Ruins of Falm
Fig. 9. Type Az, from Ro

Fig. 10. Ceiling of the pronaos of the Temple of Cocord

and Victory, Stowe.
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i‘IE ”.-r‘lTlf Bi. fom Robert Wood, The Ruiny of Palmyr

!_-L:H]l:'lrl. 1753, |||_", XXXV

Fig. 12. Ceiling of the loggnia of the (

sarter Room, showi 1
and (Just visible at the edge) tvpe B2

type B1 ormament,
ormament on the sofhit of

H.A. Mason.

the colonnade.
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Fig. 15. Type Bz, from Robert Wood, The Ruins of Palmyra....

London, 1754, plate xli.

Fig. 14. Type A3, from Sebastiano Serlio. Book IV,

chapter 12, fol. 50,
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THE GARTER ROOM AT STOWE HOUSE

B1: separate circles set in a rectangular grid, and
small four-pointed stars with smooth convex sides,
[Wood, Ruins of Palmyra (1753), pl. XXXVII, (not
recorded as drawn by Borra), sepulchre repository
(Fig. 1))
Norfolk House, Great Drawing Room, ceiling, by
Borra, ¢.1752-1756.
Harewood House, Study, design for ceiling, by
Robert Adam, 1766.*

Stowe, Garter Room, window bay ceiling,
possibly by Robert Adam or Thomas Pitt, ¢.1773,
(or possibly by Borra, ¢.1755), removed 1935
(Fig 12).

B2: interlocking circles

[Wood, Rutns of Palmyra (1753), pl. XL1I (bottom),

sepulchre (Fig. 13)]
West Wycombe, Dining Room (onginally the
“First Hall’), ceiling, by Giovanni Borgnis
(younger), c.1770.
Stowe, Garter Room, window bay ceiling border,
possibly by Robert Adam or Thomas Pitt, ¢.1773,

(or possibly by Borra, ¢.1755), removed 1935
(Fig. 12).

Octagon-patterned ceilings earlier than Wood's
Palmyra of 1753:
Ag: regular octagons set side-on, and small squares
setat an angle.
[Sebastiano Serlio, The Five Books of Architecture,
London, 1611, Book IV, ch.12, fol. 70 (Fig. 14);
Andrea Palladio, The Four Books of Architecture,
1570, IV, pLII (The Temple of Peace)]
Kensington Palace, Cupola Room, painted cove
of ceiling, by William Kent, 1722.

Chiswick House, Saloon, ceiling, by William
Kent, 1725-1729.

Hexagons:

These sometimes featured on earlier classical

ceilings, usually in combinatuon with other shapes.
Stowe, the Temple of Concord & Victory, cella

(interior) ceiling, presumably by Borra in
1752-3.%

Holdemesse House, London, Centre Drawing
Room, by Stuart, ¢.1760-65:

15 St James’ Square, London, first-floor Front
Drawing Room, by Stuart, 1764-66.

Stowe, the Lake Pavilions, ¢.1764.

Mount Stewart, Co. Down, Tower of the Winds.
first floor room ceiling, by Stuart, ¢.1780.
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NOTES

Michael Gibbon, “The History of Stowe, }ﬂ-"][.i.
Earl Temple and Giambattista Borra', The -‘.l'fﬂfﬂl
XXV.5, No. 150, March 1979, 202. A shorter version
of this article appeared in The Stoic, Nuo. 204, 2004,
11-18. For a fuller list of sources, see Michael
Bevington. ‘Stowe: The Bibliography:

The Landscape Garden, Park, House, Estate and
School’, supplement to New Arcadian Journal,
Nos. 55/56, 2003/04.

For ease of identification in this article, [ have
mostly used ‘Garter Room’ instead of *State
Bedroom’. It was known as ‘the State Bedroom’
1755-1840, ‘the Duchess's Drawing Room’
1840-1029, and ‘the Garter Room” from 1924 to now
The name *Garter Room' applies to all its existence
except its first five years and thus is the most easily
understood.

G.B.Clarke (ed.), ‘Descriptions of Lord Cobham’s
Gardens at Stowe (1700~ 1750)", ﬂurhng:'mu.'\fu}r
Record Society, XXV1, 1990, 176-179.

Idem.

John Harris, “T'he Duchess of Beaulort's
Observations on Places', The Georgran Group
Journal, X, 2000, 36.

A bed behind ratlings, initating Versailles, where
Louis XIV would allow only princes beyond this
balustrade at a levée, survives in Britain apparently
only at Powis Castle, where it dates from the 1680's
[ The National Trust, Powis Castle, London, 2000,
16]. A bed alcove was designed by John Webb in
16649 for Greenwich Palace [ John Bold, Folkn
Webb, London, 1989,144-45]. For their use by
Campbell and Mornis, see Steven Brindle,
‘Pembroke House, Whitehall’, The Georgian Group
Journal, V111, 1998, 112, note 93. At Pembroke
House in 1757 the bed alcoves had pilasters or hall-
columns at the corners, similar to the arrangement
at Stowe designed two years before, At Stowe bed
f'lc'“"” were still used in the nineteenth century, for
mstance in the Buckingham Suite.

Michael Gibbon, ‘Stowe, Bucks., The house and
garden buildings and their designers’, Architectural
History, XX, 1977.

Michael Gibbon, in The Stoic, March 1969, 162;
Desmond Fitz-Gerald, ‘A History of the Interior of
Stowe’, Apollo, XCV11, 136, June 1973, 577.

Dorothy Stroud, Gapability Brown, London, 1984,
50, 55.

10 The accounts suggest tha

12

1}

t the description ‘Long
Room’ was used for both the Ball Room and the
Garter Room. The following payments, for mnstanc,
made in 1747, must refer to the Ball Room: ;
11 Feb.: “To W'm Pain on Acc’t for the Cornice
of The Long Room - £1.1,0° .
7 March;: “To Wm Pain for Plastering The
Cornice of the Great Room - £8.19.0°
1 April : “To W'm Pain on Acct for The Cove of
The Long Rim - £10.12.2'
a5, April : “To Shoular on Acct for Masons work
on pr The great [room] - £7.7.0'
6 June : “To Thomas Walker for Carveing the
Scrowels in The Three Chimny Pieces below
The Long Room - £0.10.6
[San Marino (Ca.), Henry E. Huntington Library
(hereafter cited as HL), 16626 and 298, ex inf. Cathy
Fisher].While money disbursed by James Squibb
on 20 September 17586, ‘For 100 of Leaf Gold &
2 Pencils for the Festoans in the |{mg Room at
Stowe- 0.5.10" [/dem | may refer to either. “The
Great Room', however, refers to the State Dim'ng
Room, contemporary with the matching gallery of
the Ball Room. 4s an aid to wenbficanon the two
galleries have coves, while the Garter Room does
not; and the Ball Room has three rooms with
fireplaces below,
In the 1720’ and 1790's the influence of Palladio’s
villa designs produced enfilades aligned with the
fireplaces in the rooms at each end. This was the
case at Houghton in the east and west side enfilades
and at one end of the south side of Holkham, bu it
18 less effective in England than the brighter regions
of Italy.
Mark Girouard, Life in the English Country House:
A Social and Architectural History, Lumr.im;1 1980,
160, fig.12,
In 1839 Borra’s State Bed was removed to the
castern end of the enfilade. A large mirror in the
recess replaced it [H. R. Forster (ed.), The Stowe
Sale Catalogue, Priced and Annotated, London,
If"g' 15, lot ”E] This was not unique, but it
¢ F\-crl}' exploited the visual effect of the long
nh:;mzm:nL At D}Tlum House van Hoogstracten’s
painting of A View down a corridor maintains the
e
g biniwide o et
» must have made this a compelling

vista to complete the visitor's tour and to brighten
relatively dark room, s
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THE GARTER ROOM AT STOWE HOUSE

Fite-Gerald. op. ard., 577

HL, STG a/e, Box 2.9, ‘11 days Joyning up the
flowring Borels for the State room £1. 2. 0

Ihid., STG ajc Repairs Box 111.8, 50 Squares of
best Crowne Glass Content 114 ft._ £5. 14. 6, Box
for packing, 3. 0, [total] £5.17. 6°, endorsed "Great
Bedchamber',

Thid., STG a/¢ Repairs Box 11,8, “about ye
partitions in the State Room £1, 2. 0.

Ihid., STG a/c Box 2.7, for the cecling ol the State
Bedchamber £54. 00. 00",

Ihid., STG afe Box 143, 8.2, *Hang, the Doors in the
State Bed Chamber'.

Fitz-Gerald, loe.ert.. The State Bed is now in the
Lady Lever Art Gallery, Port Sunlight.

By contrast the Garter in the central oval
compartment of the ceiling in the hall at Wakeheld
Lodge, close to Stowe in Northamptonshire, must
have been part of Samuel Calderwood's
plasterwork, done between 1752 and 1754 [Richard
Hewlings, *Wakehield Lodge and other houses ol the
second Duke of Grafton', Georgian Group Jonrnal,
I11, 1993. 50]. even though the Duke of Grafton had
received the Garter in October 1721, over 50 years
carher.

Michael Bevington, “The development of the
classical revival at Stowe”, Architectura, XXI, no.2,
1992 (hereafter cited as Bevington. ‘Development’),
136-163.

Brown wrote possibly his last letter from Stowe in
Octaber 1751 [Stroud, ep. cit... 64, note 51).

J- Mordaunt Crook, The Greek Revival: Neo-
Classical Attitudes in British Architecture
1760-1870, London, 1972,18. Dr William Halifax,
chaplain to the English Factory at Aleppo, recorded
that Dr Huntington and other English visitors from
Aleppo discovered Palmyra in 1678, but Arabian
robbers stole their clothes, so ‘l.iu:"' staved not 1o
take a more exact survey of ye ancient ruines’
[William Halifax, ‘A relation of a voyage to Tadmor
in 1691’ from the original manuscript in the
possession of Mr Albert Hartshorne, reprinted with
notes by Major C.R. Conder, The Journal of the
FPalestine Exploration Fund, London, June 1890,
Henry Maundrell, like Bouverie from a Wilishire
ﬁu’nﬂ}ﬂ. was also chaplain to the Factory at Aleppo.
His account, 4 Journey from Aleppo to Jerusalem at
Easter AD 16g7. was published in 1703, two years
after hus death.,

Dawkins is said to have spent £50,000 on the

26

publication of both The Ruins of Palmyra nl'ﬁrr'nrur
Tedmor in the Desart in 1753 and The Ruins of
Balbec otherwise Heliopolis in Coelosyria m 1757

[ Desmond Fitz-Gerald, The Norfolk Hause Music
Room. London, 1973, 42, note 16]. The Gentleman's
Magazine, February 1754, 78, records that the
expedition was ‘undertaken by two gentlemen of
fortune, without any view of pecuniary advantage’,
referring to Bouverie and Dawkins.

The sudden spurt in number and quality of
archaeological publications is evident from the fact
that there were four major publications in the ten
years from 1743 to 1752, whereas for the eleven years
alter Robert Wood's two publications, from 1758 to
1769, there were ten major publications. Before
Wood's books the following appeared: Richard
Pacocke, A Description of the East and some other
conntries. London, 174317455 . B. Piranesi,
Antichita romane de’ tempi della Republica, ¢ de’
primi imperators, Rome, 1748; G.M. Pancrazi,
Antichita Siciliane spregate colle notizie genevali di
questo regne, Naples, 1751; and Richard Dalton,
Antiguities and Views in Greece and Egvpt, 1752,

fi ']Iil\'f'illj,', VISIES L S l|}'. Cereece and Asia Minor
with Lord Charlemont in 1749. Afier Wood’s books
the number and quality increased: |.-D. Le Roy, Les
Rurnes des If.lhn. beanx monuments de la Crice, Pans,
1758; Robert Saver, fuins of Athens and Other
Valwalile .*hifrllm tes in Grreece, 17 50: James Stuart
and Nicholas Revett, The Antiquities of Athens, |,
1762; Robert Adam. K | the Palace of the

1764: G.-M. Dumont, Les Ruins de Paestum. 1764
and 1769, Filippo Morghen, [ Pue itum|, 1765; John
Berkenhout, The Ruins of Pacstum or Posidonia.
1767: Thomas Mujor, The Ruins of Paestum. 1768
Stephen Rivn, Grecian Orders, 1768; Richard
Chandler, Nicholas Revett and W Pars, efe.. Tomian
Anliguities, |, 1760

27 In his Preface to Palmyra, Wood states that he left

THE GEORGIAN CROUP JOpu

Athens to *Mr Stewart and Mr Rever'. mplying that
he saw his two volumes as part ol the Il.‘l._l_il'i-.li ol
castern elassical architecture. Borra was probably
planning to produce a further volume of ‘
archacological sources for classical architecture,

He had a collection of finished drawings from Asia
Minor. There are g8 drawings by him in the Yale
ﬂ{:ntcr for British Art, New [-I.wrr:n. Clonnecticut
[l'.r.:uwis Russell, ‘Breaking fresly Ground’, Conntry
Life, CLX, November 441976, 12092-94]. .
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28 Laurence Whistler, Signor Borra at Stowe',
Country Life CXXIL, August 20,1957, 500-03

29 Ihid., 391 Jean-Baptiste Chatelain and George
Bickham. The Beauties of Stowe, [ea752-3]. ts three
massive pavilions with numerous columns i @nfis
scem inspired by the Great Temple at Baalbeck. It
might then be assumed that this fits with the
suggestion that Stowe’s Grecian Temple of 1747 was
based by *Capability’ Brown on Pococke’s
inaccurate Baalbeck drawing, and that this was a
major reason why Earl Temple called in Borra so
soon after his arrival in England [Bevington,
‘Development’, cit., 156-160. This also includes the
first suggestion of Brown as the architect of the
Temple of Concord and Victory, an attribution
confirmed by anon., ‘Aneccotes of Mr Brown., the
Gardener', The Morning Post and Daily Advertiser
(30 July 1774), discovered by Cathy Fisher in the
Huntington Library in 2002. This account stated
that Brown ‘gave the design for the temple of
Concord and Vietory, which raised hun into some
degree of estimation as an architect’].

30 Michael Bevington, “The South Front', Templa
Quam Dilecta, X1, Stowe, 1993. lor fuller accounts
of relevant letters and evidence.

31 Richard Hewlings, ‘A Palmyra ceiling in Lincoln’,
Architectural History, XXX1, 1988, 166 67, My
Hewlings recorded all the examples listed as type
At in the appendix to the present article, except lor
that at Warwick Castle, but followed Fitz-Gerald.
Norfolk House Music Room, cit... 25, in dating the
tk'-iﬂ'!lplt at Woburn (see r:n‘frrr. nole .;I:I. The pPresent
article also refines and revises his evidence for the
date of the Stowe example,

32 Olga Zoller. ‘Giovanni Battista Borra disegnatore ¢
architetto nel Levante ¢ in Inghalterra’, n {;i“-"llll[?l‘
Dﬂrt!ﬂllﬂ”(h .'}'jrrr'r'mrmrr L'drchitettura; r;u,f”-;'"f‘

Juvarra, Alfieri, Borra ¢ Vittone, Tunin, 2001,
20i3-264.

3 n‘“ Garter Room first used the Corinthian order at
Stowe, apart lrom the statue of George 11 (first
r.ccurdcd in August 1724): this might signify a regal
link [Clarke, op, cit. 19], : i

M lrf the Rotondo, where he replaced a statue of Venus
mlhruuc of Bacchus, in the frieze of the south
:’:::::::L :[“j{l' i lht. Blue Room rc:l:iling_. He also
i “.im numvf".nl from a serious illness 1o

% Ve .;E h;llellljewnglnn, ‘South Front', e, 19].
Bcrl]tmuu uve found a reference to Zenobia in

o, Mll&an IJ‘IQHHRHJ of Iﬁ'u_[],,‘l["“n"

THE GEORGIAN @

g6

37

38

39

41

M AT STOWE HOUSE

;|
called her ‘the vertuous Palmyrene’, chastc‘ ar?dh
inth in time but equal in ‘Fame and vertue wit

Boudica. An odd link is that Alice

ahith, .
= married

Spencer, who played the part of Zenobia, k
Sir Thomas Egerton and through the "mn:mg: of
her second daughter to the later Farl of Brndgewater
provided another connection with Rl"lhl!.ﬂ Wood
who acted as tutor to the grd Duke of Bridgewater
in 1755 and was M.P. for Brackley with its
Bridgewater influence. Zenobia's virtues were
{-umpnmhjc with those pﬂiﬂTEf! in 1735 I:"1.'r Boucher
on the ceiling of The Queen’s Chamber at
Versailles: charity, generosity, fidelity and prudence.
Alexander Pope, Essay on Criticesm, London

215700, 675-680. The name * Cassius’ in Dionysius
Casstug Longinus, often confused with the
republican author Cassius Longinus, would have
enhanced his appeal to libertarians, given the fame
of Cassius the conspirator against Caesar.

Wood saw various similarities between Palmyra and
Great Brtain. in one being surrounded by desert
and the other by scas, aiding both by nches through
trade and defence, in both having prospered
through mdependence and in both having sound
government. “To Wood the story of Palmyra was a
portent of the future of Great Britain’, according to
John M, Monro, ‘Palmyra - A Portent® Sawndi
Aramco World, XXXH, No.5, September/October
181,

The influence of Palmyra was also evident in regal
circles. The Prince of Wales, aged 19, drew one of
the Palmyra temples set in a northern ’i;lmlsr;apr: in
about 1757, perhaps influenced by Chambers

[ David Watkin, ‘Enlightened Farmer George',
':';':J'”I.f.i"‘k err t".'.f"i(?‘r’lll. March 18 2004, 85]. Tlu:

nce of Wales, of course, could have been an

'[H.L."Im”It of Stowe's own Palmyrene room.

I contrast to Stowe’ tar
Adam’s State 1:3:[“;:: :‘::::TIZS:T:H ::T{l e ‘e
ol Venus and the owners’ ful;jil- Elj ,L _‘Immd, el
Osterley Park Mr'ddfrm;- L Y oo 1'!::1"!1.5*
s s London, 2001, 64-6].
htll-.?lt Piggou, The Diruds, London, 1974, 129;
:_ilm'mglnn. ‘Development’, ail., 159, i x
Horace Walpole made at least two visits to Woburn
n October 1751, and after the State Bedroom was )
decorated. Following the latter visit he co

on the Pﬂ].l'n}'rcuc C'I‘.'i]ing, For the ok :;;{'ﬂl:llltd
Horace Walpole’s letter 1o G'mrgg il IL, see

8 October 1751, where Walpole wro R

te that ‘the

house is in building' |Christopher Hussey, ‘Wobum
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Abbey, Bedfordshire - I1. Some Georgran
Craftsmen’, Country Life, CXVIIL, September 8,
1955, 488]. For the later visit see Paget Toynbee
(ed.), ‘Horace Walpole's Journals of Visits to
Country Seats &c.", The Walpole Society, 1932, XV1,
1927-28, 19. The two visits, however, seem to have
been conflated in Fitz-Gerald, Norfolk House Music
Room. cit., 25, followed by Hewlings. of. aif., 166,
and in the otherwise excellent discussion by Zoller,
op. cit.. For the date of work in the state rooms, such
as the State Bed, done up n 1759, see Chnstopher
Hussey, “The Opening of Woburn Abbey”, Country
Life, CXVII, March 31, 1955, 857.
Even Queen Victona is said to have held her only
‘drawing-room’ in a private house in this very room
with its mixture of republican and royalist motifs
[Michael Bevington, Stowe House, London, 2002,
62]. The significance of the 23 April continues:
Queen Anne was crowned on this day and in recent
umes her portrait has been hung on the west wall.
3 George Clarke, ‘'The Lady with the Squint: An
Examination of Revolutionary Iconography at
Stowe’, in La Grecia Antica Mito e Simbolo per UEti
detla Grande Rivoluzione, Milan, 1991, 29g-519.
Charles Chenevix-Trench, Porfrait of a Patriol:
A Biography of John Wilkes, Edinburgh and
London, 1962, 107, 127-28.
Earl Temple also had a shrine to Liberty erected in
the Temple of Concord and Victory in or soon afier
1763 [Benton Seeley, Stowe: A Description. . ..
London, Buckingham and Stowe, 1763, 31].
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Earl Temple. “The man to virtue and to wit allied’ as
he was described in a poem of probably 1778 [The
Grenville Papers. 1, vii). hid his wit under the guise
of virtue. like another libertarian, Thomas Holhlis. in
his double portrait for Harvard College [Patnck
Eyres, “Thomas Hollis (1720-1774): an

introduction’, The Invisible Pantheon, New

Arcadian Journal, No.55/56, 2003, 12-13. The
location of the statue of Religion next to that of
Liberty may have owed something to the addition of
‘otherwise Tedmor in the Desart’ to Wood’s Palmyra
title, a reference to 1 Kimgs 918 and 2 Chronicles 8.4,
and the tradition that the libertarian aity of Palmyra
was onginally built by King Solomon.

According to Morduunt Crook, op. cit., 73, the
following examples of reticulated coffermg were
taken from Wood's Palmyra: Bowood (1761-64).
Compton Verney (¢.1761-65) and Audley End
(1763-65).

Hewlings, loc. ait..

I'am grateful to Richard Hewlings for drawing my
attention to this celing, which is further discussed
m Arthur Oswald, *"Milton Ji.hli:n:\. Dorset—\".
Country Life, CXL, Julv 28, 1966, 210.

London, Sir John Soane’s Museum, SM 11 195.
Hungnm were a feature of Baalbek. IJ'I.'.I!J.AP'\
supporting the argument for the Baalbek inspiration
of this h:ml.plc via Dr Richard Pococke [see Wood’s
*Most Entire Temple’, plate XXIV, “The | acunarii’).
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